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NOTICES. 

Subseriptwis will now be booked lo com- 
mence with ‘No. 3 (January “issue) unless 
otherwise desired. 

Nos. 1 and 2 ave now out of print, and the 
few rematniny copies can be had at 6d. each 
from the Secretary only, address 38, Warwick 
Road, Earl’s Court, S.W. 

Annual subscription 2s. 6d., commenciny 
from Nos. 3 to 14. 

All communications, invitations, ticket. 
for conceris, de., dc., should be addressed 
to the Editors, 38, Warwick Road, Earl's 
Court, S.W. 


CURRENT EVENTS AND CONCERT 
NOTES. 


“AT HOME.” 

Dr. Joachim played Brahins’s violin con- 
certo at the Crystal Palace on March 10th. 
The great virtuoso was in magnificent form ; 
he subsequently delighted his audience by 
giving Beethoven’s Romance in F, and an 
Allegro from one of Bach’s Sonatas. On 
March 12th, the great virtuoso was heard at 
the Monday Popular Concerts, leading 
Brahms’s sextet, in which he was assisted 











by Messrs. Ries, Gibson, Kreuz, Whitehouse, 
and Piatti. Dr. Joachim was heard in 
Tartini’s Sonata, Jl Tvrillo del Diavolo, 
reminding the listener of its well-worn 
anecdote, and Spohr’s Barcarolle in G, which 
he gave for an encore.—---On March 19th, 
ihe programme included Mendelssohn's 
Quintet in B flat, Schumann’s Pianoforte 
(Juintet, Op. 44, and some Hungarian dances 
by Brahms-Joachim. With this concert the 
season of the Monday Popular Concerts was 
brought te a close.——-M. Emile Sauret was 
the violinist at the London Symphony Con- 
cert on Mareh 8th, playing Moszkowski’s 
violin concerto with great ability.——-The 
indefatigable students of the Royal College 
of Music again held several concerts at 
Alexandra House, and gave ample proof of 
the good work done by the institution.-—— 
At the Philarmonic Concert on March 15th, 
M. Emile Sauret was again the soloist, 
playing Dr. Mackenzie’s intricate “ Pibroch,” 
with masterful ease and taste.——At the 
Students’ Concert of the Royal Academy of 
Music, on March 20th, Miss Gertrude Collins 
played two movements from Raff's A minor 
concerto for the violin, in a highly creditable 
manner. —— Mr. W. E. Whitehouse was 
the violonecllist at Mrs. Tutechinson’s 
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concert at Queen’s Hall, on March 
13th. Mr. L. Hl. d’Eaville displayed 
great ability in his rendering of some 
violin solos at a concert given by the 
Lombard Amateur Musical Society, on March 
14th.——Another new building for the Royal 
College of Music is to be opened on May the 
7th, when the Prince of Wales performs the 
ceremony for the Queen.——At the South 
Place Sunday Popular Concert on March the 
llth, Schubert’s Octet was performed, and 
Mr. John Saunders gave a finished rendering 
of Vieuxtemp’s ‘Fantasie Caprice.” Mr. 
Clement Hann, the violoncellist, played Max 
Bruch’s ‘ Kol Nidrei.”——Mr. Algernon Ash- 
ton gave a highly successful chamber concert 
of his own compositions at Princes’ Hall, on 
March 7th. He was assisted by Messrs. 
Richard Gompertz, Alfred Hobday, and W. 
H. Squire.—— Miss Nellie Collins, a clever 
pupil of the writer, had a most enthusiastic 
reception at a concert given on Easter Sun- 
day, March 26th, by the Goldsmiths’ Com- 
pany, at New Cross. The concert was under 
the direction of Dr. Churchill Sibley. Miss 
Collins’s violin solos proved a great success, 
and she was called back three times.——We 
hear that Master W. J. Reed (one of the 
recent winners of the violin scholarship at 
the Royal College of Music) is a pupil of Mr. 
T. IX. Clark, of Wolverhampton, who again 
studied the violin under Mr. J. T. Carrodus. 
The other winner of the scholarship, Master 
C. Barré Squire, has been taught by his 
father, Mr. J. Squire, of Swansea. 





Derby: Mr. Harold Henry gave an Orchestral Con- 
cert at the Temperance Hall, Derby, on March 20th, 
before a large and enthusiastic audience. The pro- 
gramme included no less than sixteen violin solos, played 
by the pupils of Mr. Henry. They gave ample proof of 
their talent and ability, and reflected the greatest 
credit on their able and painstaking instructor. To 
say more or to go into further details of the interesting 
programme, would be impossible on account of the 
great pressure on our space. 


NEWCASTLE-ON-TYNE. 

The chief event of our musical season took place on 
March 14th, when the Scottish Orchestra. conducted by 
Mr. Henschel, gave a concert in the Olympia Hall. 
Last autumn it was proposed that the Scottish Orches- 
tra, under the eminent conductorship of Mr. Henschel, 
should give a series of orchestral concerts during the 
season, but the responses were so small that the 
scheme had to be abandoned. However, it is entirely 
due to the praiseworthy efforts of the Committee of the 
Chamber Music Society, which came forward in such a 
handsome manner and undertook the necessary 
guarantee that people in Newcastle could at least once 
during this season have the rare musical treat of 
hearing great orchestral works rendered to perfection 
by a first-class orchestra. ‘Ihe orchestral items on the 
programme were: Overture, “Oberon,” by Weber; 
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Beethoven’s Symphony in C minor; overture, “ ‘Tann- 
hauser,” by Wagner; and Mendelssohn’s violin Con- 
certo, magnificently played by the leader of the 
orchestra, Mr. Maurice Sous, upon a Stradivarius of 
exceptionally large tone. At the concert given by 
Messrs. Harrison, on March the 9th, in the Town Hail, 
the violinist, Miss Nettie Carpenter, was heard to 
great advantage in works by Handel, Brahms and 
Sarasate. 





Darlaston : Mr. J. Henley, assisted by his pupils, gave 
a concert at the Town Hall on March 20th, before a 
large and enthusiastic audience. We must con- 
gratulate not only the pupils themselves, but also 
their accomplished master, upon the high standard 
of proficiency they have attained, and upon the 
all-round excellency of their performances, which 
gave great satisfaction. 


ABROAD. 


M. Henri Berthelier, solo violinist of the 
Opéra, has been appointed professor of the 
Paris Conservatoire, in the place of M. Maurin, 
recently deceased. 

M. Hollmann has been giving some very 
successful concerts lately in Paris, where the 
press speaks highly of his abilities as a 
violoncellist. 

M. Joseph Debraux has been giving con- 
certs lately at the Salle Pleyel, the programme 
consisting of compositions of Max Bruch 
only. The concert-giver introduced the 
master’s third violin - concerto, which is 
described as a most remarkable work. 





A suit is pending against Messrs. Lyon and 
Healy, the well-known American  violin- 
makers, brought by Mr. Portello, who gave 
charge of his collection of old violins to the" 
defendants, authorising them to exhibit his 
violins at the World’s Fair. Messrs. Lyon 
and Healy sold one Amati violin for 1,000dols. 
in advance of the price agreed upon be- 


‘4ween the two parties. Mr. Portello was at 


first satisfied with the deal, but subsequently 
changed his mind, and refused to'tarry out 
his coutract, or furnished Messrs. Lyon with 
any more violins for sale, and in addition 
brought an action against them for the addi- 
tional 1,000 dols.——Messrs. Lyon now sue 
Mr. Portello for a violation of his contract, and 
The Musical Courier (always ahead in such 
matters) predicts, that before the matter is 
done with, it is likely to be a very interesting 
case. 

Our American correspondent informs us 
that the violinist, Miss Leonora von Stosch, 
has just returned to New York from a very 
successful tour in the west. 

Herr Louis Hegyesi, the well-known 
violoncellist, died in Cologne on February 
27th. 














THE JOACHIM-PIATTI JUBILEE 
RECEPTION. 

The function of the 22nd of March, to 
which the principal friends of Signor Piatti 
and Dr. Joachim, and the leading personali- 
ties in the musical world, were bidden, by 
invitation of Dr. A. C. Mackenzie, Sir George 
Grove and the Committee,may be said to have 
been an event unique,unprecedenied in musical 
history, That the leading violinist and 
violoncellist of Europe, if not of the world 
should, by a fortuitous concatenation of cir- 
cumstances, celebrate simultaneously the 
fiftieth anniversary of their first appearance 
before the English public, was an event to 
be marked by no ordinary forms of congratu- 
lation, and therefore the public demonstra- 
tion directed.by a committee of the most 
influential musical personages, was the best 
possible expression of the nation’s goodwill 
to two great artists who may be said to have 
been more closely identified than any other 
two living men with the musical history of the 
century. 

The list of the Committee of which the 
joint chairmen were the Principals respec- 
tively of the Royal Academy and tie Royal 
College of Music, contained, among many 
other distinguished names, those of L. Alma- 
Tadema, R.A., Sir Joseph Barnby, Leonard 
Borwick, Professor Bridge, Lord Charles 
Bruce, the Lord Chancellor of Great Britain, 
Arthur Chappell, F. H. Cowen, W. H. 
Cummings, Alfred Gibson, Richard Gom- 
pertz, Sir Charles Hallé, A. J. Hipkins, 
F.S.A., J. C, Horsley, R.A., Sir Frederick 
Leighton, P.R.A., Sir George Lewis, August 
Manns, J. A. Fuller Maitland, F.S A., Dr. 
Hubert Parry, Signor A. Randegger, Louis 
Ries, W. Shakespeare, Sir John Stainer, Leo 
Stern, Ludwig Strauss, Sir Arthur Sullivan, 
Franklin Taylor, and W. E. Whitehouse, 
many distinguished ladies being added to 
their number, the secretaryship being in the 
able hands of Mr. Hermann Klein. In addi- 
tion to these, I noticed, among those present, 
Mr. and Mrs. Oscar Beringer, Mrs. Liddell 
(Miss Emily Shinner), Lionel Monckton, 
Norman Salmond, Lady Hallé (Madame 
Normann-Neruda), Ben Davies, Felix Mos- 
cheles, Mrs. John Hare, David Bispham, 
Eaton Faning, Beatty Kingston, the Baroness 
von Zedlitz, Hermann Herkomer, Barry 
Pain, Simonetti, Rudolf Lehmann, Miss 
Liza Lehmann, Mrs. Bram Stoker, Claude 
Phillips, Paolo Tosti, Edward Lloyd, Kiihe, 
Ganz, Arthur Somervell, T. L. Southgate, the 
Editor of the Musical Times, and a host of 
other greater and lesser lights of the musical 
world, who, gathered together in the Grafton 


THE VIOLIN 











TIMES. 


Galleries, formed the most eminently repre- 
sentative body that it has ever been my 
fortune to see banded together in the cause 
of music. The programme of the proceedings 
was ornamented with excellent photo-gravure 
portraits of Joachim and Piatti, and at inter- 
vals during the evening the string band of the 
Royal Artillery played an admirable selection 
of music, 

At 10.30 the band having made room 
on the estrade in the large gallery, and the 
committee being grouped before it, Dr. 
Mackenzie, after a few admirably-chosen 
words, presented Signor Piatti with the fol- 
lowing address illuminated upon vellum :-— 
To S1gNoR ALFREDO PIATTI. 

The present year witnesses the fiftieth anni- 
versary of your first appearance in this country, and 
it is with sincere pleasure that we have met together 
for the purpose of doing you honour on an occasion 
so remarkable in our musical history. Whilst offering 
you our warmest congratulations on this auspicious 
event, we desire to assure you of our sentiments of 
deep regard, and to acknowledge with infinite grati- 
tude the delight which, season after season, you have 
afforded us by means of your consummate art. Your 
constant co-operation in the guartet at the popular 
concerts, from the first, has been not only a funda- 
mental source of strength to the institution itself, 
but an important factor in that growing love for 
chamber music which has been so conspicuous a 
feature in our recent musical progress. The example 
of your faultlessly pure style and your rare artistic 
discretion has been of incalculable value, and we have 
good reason to feel proud that so illustrious a master 
of his instrument as yourself should have made 
London his home during a considerable portion of 
every year. We earnestly trust that your visits may 
be renewed for many seasons to come, and we shall 
gladly proffer you the same hearty and cordial 
welcome which you have hitherto received among us. 

(The signatures of the Committee follow). 

Signor Piatti, in reply, said that he would consult 
our wishes by being brief. He felt ashamed of 
himself in the presence of so distinguished a 
gathering, considering that he had not deserved the 
honour thus paid him, that he might have done 
better in his long life and have been a more useful 
member of society. In his youth he had heard and 
read much about England, and had always ardently 
wished to visit this country. He had had many ups 
and downs at the commencement of his career, and 
many disappointmen's, but he also made many 
friends, among them Rossini, who, after hearing him 
play, said, ‘‘ Non c’e male!” and advised him to go 
and hear a German violoncellist who was giving 
concerts at Milan. This virtuoso’s style was so 
tricky and meretricious that he said to Rossini, 
‘‘That is not art; why did you bring me to hear this 
man?” ‘To show you,” replied Rossini, “ what to 
avoid,” and he hoped that the lesson had not been 
wasted, In 1844 he came to England poor and 
unknown, and his friends advised him to go back 
rather than try to compete with Linley. who was the 
idol of the English public at the time, but he perse- 
vered, trying unsuccessfully to obtain a hearing at 
Julius Benedict's concerts and others. At last he 
obtained «a hearing at the Philharmonic Society’s 
concerts, and the result made him resolve to return 
here every year; and he considered that to have been 
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a Very happy thought, for he had made more staunch 
friends here than in any other country. The success 
of his début might have made him vain, but the 
vanity was taken out of him by a little fat boy of 
thirteen, in tight trousers and short jacket, who 
played Beethoven’s Concerto in such a manner as to 
excite the utmost enthusiasm of the audience. (It is 
needless to say that this story was received with 
delight by the audience, and especially by the “ little 
tat boy,” who now stood by his side.) Signor Piatti 
concluded his speech with a few graceful compli- 
ments to Dr, Joachim and Lady Hallé, and promised 
to devote the rest of the time God should allow him 
tu live, to the service of the friends he had gathered 
round him in England. 





Sir George Grove then read aud presented 
the following address to Dr. Joachim : — 


To Proressor JOACHIM, 

It is with the deepest pleasure that we have 
assembled to celebrate the 50th anniversary of your 
first appearance in England, and we beg that you will 
accept our heartfelt felicitations upon an event so 
exceptional in its nature and fraught with such pro- 
found interest to lovers of music in this country. We 
gladly avail ourselves of this opportunity to renew 
the expressions of our unbounded admiration for your 
gifts, both as an executant and a composer, as well as 
for those noble personal qualities which have dis- 
tinguished you throughout your brilliant career. We 
desire, moreover, to place on record our great appre- 
ciation of the inestimable benefits that have accrued 
to the cause of music in England through your yearly 
presence among us, through the influence of your 
exalted talents, and through the unswerving loftiness 
of your artistic purpose. You have commanded, and 
you possess our sincerest gratitude in alliance with 
those feelings of true affection and esteem which a 
pure and long-existing bond of friendship can alone 
create. Inconclusion, we express a fervent hope that 
you may be spared for many years to shed the lustre 
of your genius upon the whole musical world, 





Dr. Joachim replied with much emotion, that dur- 
ing his long life he had met with so much kindness 
that he must be excused for being deeply moved by 
so Warm an appreciation of his efforts. After the 
dry and expressive style of his friend Piatti, and the 
kind and loving words of Sir George Grove— who, by- 
the-bye,had somewhat infelicitously informed him that 
he (Sir George) might meet a better man, but never 
a better artist !—he could only say, like Piatti, that 
on looking back he wished he had done many things 
(lifferently, but that he could not wish to have 
met with more kind, indulgent, and sincere 
appreciation than he had met with in this country. 
Unlike Piatti he had not commenced his career with 
many “downs,” having had the great good fortune 
to have been introduced here by that great and good 
inan Mendelssohn, and, having been brought here by 
him, he had always looked upon England as his 
second home, not only on account of the family ties 
that bound him to it, but also on account of the 
reception invariably accorded to him all over the 
country. He quoted some lines from (ioethe expres- 
sive of the fact that among all the paths he hac 
trodden he had never trodden that of envy, and 
therefore he expressed his gratitude to his fellow 
artists. He then referred to the predominance when 
he first came to this country, of vocal music, fostered 
by the teachings of the great masters such as Handel. 
and finding its expression in religious music,—as in 
vratorio. He had found that classical instrumental 
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music was in those days somewhat at a discount 
though the works of Haydn and Beethoven found 
occasional expression, and he had found on one occa- 
sion forty years ago that even the “Romance” of 
Beethoven was considered too severe for the average 
audience. Now, however, all that was changed, and 
the newest instrumental work of foreign composers 
was anxiously looked forward to. If he, with Piatti, 
had helped to bring about this change, without 
claiming anything more, he had done well in this, 
Dr. Joachim closed his speech with a few . 
grateful and depreeatory remarks, and shortly 
after the gathering dispersed, the majority of 
those present having first pressed forward to 
grasp the hands of the two veteran artists. 


GIUSEPPE TARTINI. 


BEING THE SUBSTANCE OF A LECTURE 
DELIVEKED 
On the 18th January, 1894, 


BY 
J. FREDERICK BRIDGF, MUS. DOC. 
(Continued from page 71.) 





I will venture to read one more of the 
interesting series of letters, because it shows 
Tartini in a truly admirable light as a kind 
brother, interesting himself for his brother's 
children, and as a man deeply grateful to 
those who have befriended him, and as one 
imbued with true religious feeling. 

“Padua, 9th March, 1747. 

‘‘T have the consolation of writing to you 
that the Sargentina di Montana has been 
assigned for the usual space of five years to 
our nephew Peter, and that you will soon 
receive from His Excellency Paolo Ranier 
(Divine Benefactor) the Ducal (property ?). 

“Tn Friuli there is nothing (likely) to be soon 
vacant, and thus this has been assigned (you) 
as certain and immediate. The same patron 
has'spoken for you to Mr. Loredano for the 
captaincy of Barbana.” 

His answer was precise, that he had not 
yet decided, as he wished ‘“ first to verify 
certain facts, &e. 

« Our debt towards Ranier is infinite, and all 
we can do is to pray God for him and all his 
house. I warn you that I have orders from 
his Excellency to prohibit you «absolutely 
from making him any present. I forgot it, 
and I remembered it on receiving your letter 
a few days ago, in which you tell me of the 
barrel of muscat. I have made excuses for 
you to his Excellency, and [ have told him 
of my forgetfulness and that I would warn 
you at once. I do it then with his authority. 


I prohibit you from making him any present. 
‘ Write it him then in the letter necessary 
to thank him for such benefits. 
‘“Many effects of the Divine Providence are 
seen in our house (family), but the love and 
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protection of this Cavaliere (as being greater 
than any other effect) brings tears from my 
eyes and heart, and it is truly a calamity 
that such men die like the rest, for with all 
my sufficient and abundant experience of the 
world, I have absolutely not yet found his 
like, neither here, nor elsewhere. God pre- 
serve him as long as possible for the common 
benefit, and as an example. Reply as soon 
as possible, and, above all, lose no time in 
thanking his excellency by letter. 
“With my wife I embrace you, &c., 
“ Your affectionate brother, 
“G, TARTINI.” 


As a composer, Tartini was very prolific. 
We are told of over 200 violin concertos and 
sonatas still in M.S., besides 50 sonatas with 
bass, 18 concertos, and a trio for two violins, 
and bass puhlished in various editions ‘at 
Paris, London, and Amsterdam. He also 
wrote a Miserere, which was performed on 
the Sestine Chape! in Holy Week in 1768. 

Tartini died February 16th, 1770, enjoying 
the highest respect of all, and the deepest 
affection of those with whom he had been on 
terms of close intimacy, an instance of which 
is shown in Nardini, his first and favourite 
pupil, who came from Leghorn to watch over 
and attend his master in his last sickness. 
He was buried in the Church of St. Catherine, 
Padua, and on March 31st, 1770, a great 
public function was performed in his honour, 
at which a funeral oration was pronounced 
by the Abate Francesco Fanzago, and an 
anthem, specially written by Valotti, the 
organist of San Antonio, was sung. Dr. 
Burney arrived in Padua (much to his dis- 
appointment) a few months after the death of 
Tartini, and,speaking of him, says: ‘‘ He was 
a professor whom I was not more desirous to 
hear perform than ambitious to converse with. 
I visited the street and house where he had 
lived ; the church and grave where he was 
buried ; his bust, his successor, his executor, 
and everything, however minute and trivial, 
which could afford me the least intelligence 
concerning his life and character, with the 
zeal of a pilgrim of Mecca.” Such was the 
homage of acontemporary. But Tartini did 
more than to leave his mark on his own 
generation, or his own countrymen, for his 
influence alone as a master extended to 
all parts of Europe, his pupils being of all 
European nationalities, a fact which earned 
for him the title, ‘ Jl maestro delle nazioni.” 
But this was not the orly way in which his 
genius radiated from the small Italian town 
in which he lived. As a scientific author, a 
discoverer in acoustic phenomena, as the 


first to reveal a new world to violin-players 
by his method of bowing, and as a great per- 
former and composer, Tartini is one of those 
remarkable men in the history of music who 
rise up at certain periods and leave their 
mark on the art they loved. In the words 
of Shakespeare— 
“Tis not a "year or two shows us a man,” 
(Othello, iii. 4.) 
J. F. BRIDGE. 


OBSERVATIONS. 


In an article entitled ‘“‘ Some Famous 
Violins,” which appeared in “ Sala’s Journal” 
recently, a multitude of erroneous statements 
are made. For instance, it states that 
Joachim is the owner of four Strads, whereas 
he really possesses five. The writer then 
goes on to state that the last*‘one he acquired 
originally cost £180, that, Lady Lindsay gave 
£600 for it, and that the Joachim Presenta- 
tion Fund Committee gave her £1,000. Every 
word of this is incorrect. The violin given 
to Joachim on the occasion of his jubilee was 
bought from a Mr. Labitte, who is a frien of 
the Joachim family, and, like them, engaged 
in the wool trade. It originally cost ‘much 
more than £180, and the Committee gave 
£1,200 for it. Lady Lindsay still possesses 
her violin, and I believe it is her intention 
never to part with it. 


In answering the query as to what is the 
most costly violin, the writer in “ Sala’s 
Journal,’ names the instrument known as the 
‘“ Betts.”” The “ Betts” is not by any means 
the most costly, as £2,000 was}paid for the 
‘“‘Messie,”” the highest amount’ ever paid for 
a violin. The *‘ Betts’ is not in the collection 
of a foreign nobleman, but is in the hands 
of a private gentleman, whofdid not give 
£1,400 for it. The statement about Sarasate’s 
violin is equally incorrect. 


Miss Stigand, who has long been engaged 
upon a translation of Wasielewski’s ‘‘ History 
of the Violoncello” has now nearly completed 
her task. Her enthusiasm is most praise- 
worthy, and not the least important addition 
she has made to the work will be a reproduc- 
tion in photogravure of the fine portrait by 
Davidson of Robert Lindley, our famous 
English ’cellist, who died in 1853. The 
reproduction has been made by the great 
Munich firm of er ay 7 The book is to 
be brought out shortly by Novello’s. Apropos 
of this portrait of Lindley, it was cffered by 
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Messrs. Christie two weeks ago, but the last 
owner had not taken much care of it, and it 
lcoked out of condition and uninviting to the 
ordinary picture buyer. It was bought in at 
the sale for under £10, but I learn that it has 
now passed into the hands of that most 
wppreciative collector Mr. Julian Marshall. 

Concerning the portrait of Lindley, which 
appeared in “The Strad” for September 
last, the following question was asked in 
‘ Notes and Queries ” of January 30th :— 

‘1 am puzzled by two portraits of Lindley, 
one of which appeared in the ‘ Illustrated 
london News’ at the time of his death, the 
other in last September’s ‘ Strad.’ As they 
are both at about the same time of life, and 
there is not the least resemblance between 
them, perhaps some correspondent can say 
which is correct.” 

The source from which the portrait in the 
‘“ Strad”’ was takén is not given, and as it 
differs from three other well known portraits 
of Lindley, including the fine painting by 
Davidson already referred to, and the one 
which appeared in the ‘ Illustrated London 
News '’—which would certainly be more 
likely to be correct than any other—we can- 
not help doubting the accuracy of this like- 
ness. Perhaps some of our readers can throw 
further light on the subject. 





In the Bradford Observer some particu- 
lars were given of the sale by auction ofa 
double bass attributed to Alessandro Gagliano. 
An impression was conveyed that it did not 
attract the attention that might have been ex- 
pected, or bring a very good price, the instru- 
ment being knocked down for £20. We do not 
think any other result could have been expec- 
ted, as the sale of double basses is very poor. 
Whether this 1s owing to there being so few 
fine ones, or to the lack of the same 
enthusiasm among double-bass players for 
their tools which exists among the other 
players of stringed instruments, we do not 
know, but are inclined to think it is due to 
the latter cause alone. Two fine double 
basses that were for so long a time part and 
parcel of the old Sacred Harmonic Society, 
and that were bequeathed to it by the late 
Mr. Winsor, when the Society was dis- 
Landed, were long upon the market, and we 
are not sure that even now they have found 
an abiding place beyond the dealer’s shop. 
One was an Italian instrument attributed to 
one of the Ruggeri family, and the other a 
very beautiful William Forster. For a long 
time only £100 was asked for these instru- 
ments, but no buyer was forthcoming. We 








should be very sorry to infer that double-bass 
players are degenerating, but the instruments 
themselves are certainly deteriorating ; and 
to see the common French and German 
instruments that are now in the hands of 
most of the orchestral players and with which 
they are content to make shift, is but one of 
the many lessons of the times. 


There was a time when nearly all the first 
violinists of the orchestra of the Italian 
Opera in Paris were the possessors of Strads. 
Within the last 40 years the increased prices 
have tempted most of them to sell, and now 
the rising generation of such players has 
to content itself with very different in- 
struments. We wonder whether this is 
regarded as a loss or not ; we should think 
it a great one,if only as regards the violinist’s 
knowledge of tone. 


What high prices are asked for Strads and 
Josephs nowadays according to recent adver- 
tisements! In the 7%mes recently £1,400 
was asked for a Joseph Guarnerius, dated 
1730. Wethink this is the highest price ever 
publicly asked for a Guarnerius, and we shall 
be curious to know whether it is realised. 
We doubt it very much, as Guarnerius violins 
seem somewhat out of fashion. We wonder if 
this violin is an old friend that was associated 
with Pugnani’s name, and which we under- 
stood emigrated to Germany. The advertiser, 
in reply to enquires, stated that the violin 
was in Germany, so we cannot help thinking 
that it is the same instrument. 





Sonfe sanguine individual has advertised, 
for some time past, in the Bazaar Exchange 
and Mart, a violin which he describes: as 
“very old, a real Strad. Price £1,000. 
Deposit.” What does the advertiser mean 
by a “real Strad.” It reminds one of 
the qualification which a _ distinguished 
Oxford professor, now dead and gone, 
used to apply to the violins he offered 
for sale. He habitually stated that the 
‘instrument he was offering was a “ genuine 
copy of an original.” 





Tn a collection of old musical instruments, 
sold by Messrs. Puttick and Simpson on the 
21st March, a lot described as follows fetched 
£48:—*A violin, in old Delft, by Adr. 
Pynaher, Décor polychrome et or. The 
companion to it is in the Conservatoire in 
Paris. Mons. Chonquet says as follows :— 
“Ce violon en faience de vieux Delft a figuré 
naguére dans la collection de N. Aimé 
Desmottes de Lille. Il est lourd 4 la main 
et la sonorité n’en est ni puissante ni agréable, 
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mais c’est une piece rarissime et des plus 
curieuses.”” It was purchased by Mr. Duveen. 
the well-known dealer in antiquities. 
(TRaNsLAtION.—This violin of porcelain has recently 
figured in the collection of M. Aimé Desmottes, of 
Lille. It is heavy in the hand, and its tone is neither 
penetrating nor pleasant, but it is a most rare and 


curious piece.) OBSERVER 


THE ARTS AND CRAFTS-BOOK 
WORSHIPFUL GUILD OF VIOLIN-MAKERS 


MARKNEUKIRCHEN, 
From the year 1677 to the year 1772, 


EXTRACTED AND ANALYSED BY 


DR. RICHARD PETONG. 
TRANSLATED AND EDITED BY 


EDWARD anp MARIANNA HERON-ALLEN. 
(Continued from page 55.) 


47. Johann Michel Seydel, the younger 
son of Johann Michael Seidel (sic), 1753. 

48. Christian Gottfried Schonfelder, son 
of Georg Simon Schonfelder, citizen and 
violin-maker, 1755. 

49 and 50. Johann Christian Ficker and 
Friedrich Wilhelm Meinel, the former, son 
of the Head-master Johann Caspar Ficker, 
the latter, son of the master, Christian Fried- 
rich Meinel, 1755. 

51. Johann Georg Kaessler, son of a 
citizen and violin-maker, 1756. 

52 and 53. XIII. Johann Gottfried Lippold 
and Curt Friedrich Kretschmar, violin-makers’ 
apprentices, 1759. The latter was descended 
from the Umpire family, and in consideration 
of his father and grandfather having for a 
long time occupied the post of Umpire (or 
adjudicator) to the Guild, he was charged 
smaller admission fees than other master’s 
sons. 

54—60. In the year 1760, on May 28th, 
no less than seven violin-makers’ apprentices 
were given the rights of mastership at a single 
meeting. These are: — Johann Christian 
Voigt, Johann Conrad Reichel, Johann Georg 
Lippoldt, Johann Carl Pfretschner, Georg 
Adam Voigt, Johann Adam Martin and 
Johann Georg Kurzendorfer, all members of 
families already mentioned. Johann Adam 
Martin (not a son of the above-named Martin, 
23) paid as a stranger 24 thaler for the right 
of mastership, whereas the other six, being 
masters’ sons, only paid 8 thaler 6 groschen 
each. 

61. The admission of Johann Adam 
Glier at the same assembly was a little more 
complicated. He was introduced into the 
Guild by his father, Johann Adam Glier, who 
also paid the first dues for him, He paid 
5 groschen for fees and 1 groschen for duty. 





TIMES. 


The formal admission was only completed 
on December 2nd of the same year on 
further payment of 7 thaler 12 groschen tax 
for the right of mastership (exclusive of the 
fees already paid). It was decided at the 
same meeting that in future all master’s 
sons should be subjected to the same rules of 
admission and treated in the same manner as 
Johann Adam Glier. 

62. Johann Georg Fiicker was admitted 
to the rights of mastership on May 29th, 
1760, and gave of his own free will half a 
barrel of beer tu the Guild of Violinmakers. 
Fiacker had been enlisted as a recruit during 
the seven years’ war, when, by order of the 
King of Prussia and Kurfiirst of Branden. 
bury (7.e., Frederick the Great), recruits had 
been levied for the 10th Saxon Infantry 
Regiment. As he had found an opportunity 
of leaving the Prussian service and of entering 
the Saxon Service, he begged for the rights 
of mastership to be conferred on him. The 
full taxes were not claimed, probably on 
account of his being a soldier. 

63. XIV. Johann Adam Nirnberger, 
1761. He learnt the. violin-making trade in 
Klingenthal from Johann Christian Eubel, 
won the rights of citizenship at Markneu- 
kirchen, and had half a mind to marry the 
youngest daughter of master Johann Reichel 
the elder. On this consideration the fees on 
admission to mastership were reduced to 10 
thaler 16 groschen. In the event of his 
neither marrying the lady under considera- 
tion, nor any other master’s daughter, the 
sum of 31 thaler was assessed upon him as a 
deferred payment. 

64. Hans Georg Goetzel, from Wernitz- 
grin, son of Hans Conrad Goetzel, member 
of this Guild and an inhabitant of Wernitz- 
grin, 1761. 

65. Hans Georg Reichel, son of Johann 
Conrad Reichel (see No. 16), and 

66. Hans Georg Kretschmann (son of 
Hans Adam Kretschmann), both vivlin- 
makers’ apprentices, 1762. They were 
admitted on immediate payment of the 
mastership fees, and both gave besides 
2 groschen 6 pf. towards the funds of the 
masters’ Treasury. Reichel 12 groschen 
in addition towards the Exchequer of the 
apprentices. 

(To be continued.) 





NOTES,—Vocal, Instrumental, Orchestral. 
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HART & SON, 


DEALERS IN 


Cremona & Other Instruments. 


ABO 


Manufacturers Importers 

of Guaranteed of the 

English~made Finest Quality | 
Violins, of | 
richly Oil ITALIAN 
Varnished. STRINGS. 


oe 
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Tested Strings prepared expressly for 
HART & SON. 


Good Violins from Three Guineas. 
Violins for Beginners from One Guinea. 
Bows, Cases, Guitars, Italian Mandolities. 


Repairs of all kinds carefully executed by ex- 
perienced and skilful workmen on the premises, 


LISTS ON APPLICATION, 


Messrs. HART & SON have at present an unique 
collection of Violins, Violas. Violoncellos, and hows, 
by the Old Masters. 


28, WARDOUR STREET, 


LONDON, W. 
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ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 
182, WARDOUR STREET, 


OXFORD STREET, W. 


PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 


s. a. 
Beethoven, L. Van, Andante con Variazioni. 
from Sonata in A, dedicated to Kreutzer ... 4 OU 
Bériot, C. de. Air Varie, Op. J, Air Varie, 
Op. 7. Edited, fingered and phrased by E. 


Polonaski ‘ each 4 O 
Polonaski, E. Scales and “Arpeg ios a a. 
Polonaski, Therese. Mazurka ... i * @ 


Poznanski, I. B. “Souviens Toi!” Romance 4 
Trousselle, Josef. Evening Reverie 4 
———. _ Polonaise eae 
——— “ Mazurka Brillante sg 4 


FOR VIOLONCELLO 
Kendall,G. F. Cantilena a o.oo 


The above contained in the Syllabus for Framination 
of the College of Violinists. 


VIOLIN AND PIANOFORTE. 


Ergmann, A. Romance ... 4 0 
Mansfield, Dr. O. A. Bagatelle in nG 4 0 
Poznanski, 2. B., i ‘Arlequin Gavotte t 6 
Sur la Moselle. Barcarolle : 4 0 
Schroter, Max. 

————, Minuit APs a —— a 
-~—--—-, Valse Mignone .. oe ns ee 
—-——- Tarentelle 3 0 


IN BOOK FORM. 


Six Melodious Studies, by Alban Henry 
(first position only) oes net 1 0 
“Youthful Violinists should " ada Alban Henry's ‘Six 
Melodious Studies’ to their portfolios The little pieces vary 
in style and degree of difficulty, but are all full of melody and 
written in musicianly fashion "—7he Siar, 
“ Will prove & boon to young beginners and their teachers, 
as they ure tuneful and void of difticulty.’’—- G/uphie. 


Original and Progressive Melodies, by 
Josef Trousselle (for two violins only) | net 1 0 
Pianoforte Accompaniment ion net | O 


« Josef Trousselle is the author of an instructive little book 
of * Original and Progressive Melodies’ for two violins. In 
the first of the set, a * Melody in C.’ each instrument in turn 
gives out the subject while its fellow is occupied with 
accompanying passayes And this plan is followed roughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodions subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective.”—Luily Telegraph. 


Sabbath Melodies, arranged by J. C. Bearley 

net 1 O 
Melodious Pastimes, arranged by J. C. 
Beardley. Books | and 2 each, net 1 O 





SUPPLEMENT—No. 6 
HINTS AND HELP FOR VIOLINISTS. 


BY 
WALLACE SUTCLIFFE. 


(Continued from Supplement No. 5.) 


Having secured a violin, the next question 
to consider is how one may best preserve it. 
How many violinists allow the rosin-dust and 
dirt to accumulate on the violin till it pre- 
sents a thick blotchy appearance about the 
bridge, and looks as if it could be scraped off, 
and this, under the impression that the fiddle 
looks older and improves in tone under these 
conditions. Again, some people have a hazy 
idea that the fiddle cannot be good or old 
until it has been well-battered about ; the 
more cracks and patches, the more venerable 
and valuable the fiddle. What could be more 
ridiculous? Rosin-dust stops up the pores 
of the wood, thus partly impeding the vibra- 
tions, and moreover looks slovenly and 
careless ; and a violin that is much cracked 
and patched is generally poor in wood and 
poor in tone. 

When not in use, the violin should be 
placed in a case and kept in a dry and even 
temperature. If customarily kept in a damp 
place, the violin will probably come in part 
unglued and the strings become false ; on the 
other hand, too great heat renders the wood 
and strings dry and brittle. Many serious 
accidents have happened to violins through 
the carelessness of their owners in leaving 
them about on chairs, tables, and other 
articles of furniture, when finished playing ; 
which shows the necessity of returning the 
violin at once to its case, even if but for a 
short interval, and the case itself placed out 
of harm’s way if possible. 

A violin should be kept perfectly clean 


inside and out. When returning the instru- 


ment to its case, the rosin-dust that has 
accumulated whilst playing should be care- 
fully wiped off the belly and fingerboard with 
a piece of silk or a soft duster. Occasionally 
the whole of the outside should be thoroughly 
cleaned with Lucca salad oil, to be applied 
with soft flannel and afterwards rubbed 
perfectly dry with a fresh clean piece, care 
being taken not to let the oil drop inside. 
Many dealers sell a preparation of their own 
for this purpose, but I have always found 
this very beneficial and efficacious, and it 
does not get coagulated or sticky after appli- 
cation. To clean the interior, pour through 
the f holes a handful of warm barley or rice, 
shake the violin well backwards and forwards 
till the barley or rice has taken up all the 
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dust and fluff which has collected inside, 
then turn it belly downwards and shake out 
the grains. This process will prevent moisture 
clinging to the wood, and the tone will, more- 
over, be found clearer and more brilliant 
afterwards. The inside of the violin should 
be thus cleaned about twice a year. 

As further protecting the violin from damp 
and dust, it may be wrapped in a large silk 
handkerchief, or enclosed in a bag of some 
soft material, before being put in the case. 
Some violinists use a “ violin blanket ’— 
thick, soft cover laid over the violin when in 
the case—instead of, or in addition to, either 
of the above. 

Outside the ordinary care in the keeping 
and preservation of a violin, avoid meddling 
or ‘‘ tinkering ” with the instrument as much 
as possible. If there is a professional violin- 
maker or repairer in the neighbourhood 
whose work can be relied upon, entrust him 
with all matters concerning the violin, even 
in what may appear the most trivial details ; 
for if without a thorough knowledge of, and 
practice in, this kind of work, the instrument 
is tampered with, it will most probably lead 
to a complication of difficulties which in the 
end would cost far more, and give more 
trouble, than would have been the case ha‘ 
the violin been properly seen to in the first 
instance. Many fine fiddles have been spoilt, 
and in some extreme cases rendered quite use- 
less by this unwise mania for tinkering. If 
there should be no one trustworthy in the 
neighbourhood, the wisest course would be 
to send the violin to a well-known London 
firm. 

(To be continued.) 


ORIGINAL LETTERS OF CELEBRATED 
VIOLINISTS. 


ViIl.—CHARLES AUGUSTE DE BERIOT 


(Continued from March Supplement.) 


Bruxelles, le 18 Sbre, 1842. 
Mon cHer Masset, 

Aussitét aprés mon rétour 4 Bruxelles le Minis- 
tre de l’Interi ur m‘a fait appeler pour me dire qu’il 
savait que j’étais sur le point de quitter la Belgique 
pour aller —. la place de Baillot, et qu il se. 

que je ne prendrais pas cette résolution avant de lui 
avoir laissé le temps d’agir. Il est de mon dévoir, 
a-t-il ajouté, de vous retenir dans le pays. J’ignore 
encore ce qu’il a 4 me proposer, mais dans cette posi- 
tion delicate, vous comprendrez qu'avant de savoir 
quelles sont les intentions du Ministre je ne puis 
donner une reponse catégorique 4 Paris. Dans tous 
les cas il n'y a pas de temps de perdu; Je ne pourais 
(sic) entrer dans mes fonctions au Conservatoire 
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quapres avoir mis d’ordve 4 mes affaires ici, et apres 
m’étre installé dans mon nouveau domicile, ce qui 
n’est pas l'affaire d’un jour. 

Avant de répondre affirmativement 4 Mr. Auber, je 
desirerais savoir si l’espoir qui m’a été donné relative- 
ment i un appartement au conservatoire pourait (sic) 
se realiser, et si ce logement serait assez spacieux pour 
ma petite famille, et enfin si’l serait dans la partie 
nouvellement bitie du Conservatoire. Cette question 
n’est pas sans importance et je vous serais obligé, mon 
cher Masset, de prendre quelques informations 4 cet 
éyard et davoir la bonté de m’en faire part. 

J’ai corrigé lepreuve de lair varié, je ne vous 
lenvois pas parce que vous m’avez dit que vous vouliez 
le faire parfitre avec le quatuor ou le petit orchestre. 
Cependant si vous le désirez je vous |’expédierai de 
suite, sinon je tacherai de terminer la partition le plus 
promptement possible. 

Veuillez bien faire part de ma lettre i Troupenas et 
lui dire que j’ai dit 4 Schott tout e¢ qu'il fallait pour 
les études. 

J’attends Thalberg aujourd’hui. Comment va ce 
pauvre Wolff? Est-il enfin d’aplomb sur ses jambes? 
Vai été tellement affairé depuis mon retour que je n’ai 
pas pu faire la petite note dont nous sommes convenus, 
mais cela ne tardera pas. 

Adieu, ecrivez moi un mot, et croyez moi 

Votre tout devoué 
C. De BERIOT. 
Mille choses aimable pour ma femme et moi A 
Mme. Masset. 
iddressed :—- 
Monsieur Masset, 
10, Rue Vivienne, Paris. 





TRANSLATION, 
Brussels, 18th October, 1842. 
My pDEAR Masser, 

Immediately upon my return to Brussels the 
Minister of the Interior sent for me to tell me that he 
knew that I was on the point of leaving Belgium to go 
and take Baillot’s place, and that he hoped I would 
not definitely resolve upon this course without giving 
him time to act. ‘It is my duty,” he added, “to 
keep you in the country.” 1 donot yet know what 
proposition he has to make to me; but, under these 
delicate circumstances, you will understand that until 
I know what are the intentions of the minister I 
cannot send a categorical reply to Paris. In any event 
there is no time lost. I should not be able to enter 
upon my duties at the Conservatoire without having 
put my affairs here in order, and until I should be 
settled in my new abode, which is not a matter of a 
day. 

Before replying in the affirmative to M. Auber, I 
I should like to know whether the hope that has been 
held out to me of a residence in the Conservatoire is 
likely to be realised, and if this accommodation would 
ve large enough for my little family, and, finally, 
whether it would be in the newly-built portion of the 
Conservatoire. This is a not unimportant question, 
and I should be obliged to you, my dear Masset, if you 
would make some enquiries on this point and let me 
know the result. 

I have corrected the proof of the air with variations. 
I do not send it you because you told me you wanted 
to publish it with (accompaniment of) the quartet or 
small orchestra. Nevertheless, if you wish it, I will 
send it to you at once, otherwise I will try to finish the 
score as soon as possible. 

Please communicate the contents of this letter to 
Troupenas, and tell him that I have said to Schott 
all that is necessary about the exercises, 
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I expect Thalbery to-day. How is poor Wolff? Is 
he firmly on his legs again? I have been so busy 
since my return that I have not been able to write 
out the little note (? bill) as we arranged, but I will 
not delay about it. Good-bye, write me a line, and 
believe me. 

Your devoted 
C. DE BERIOT. 
A thousand vreetings for my wife and myself to 
Mdme. Masset. 
Postmarked :— 
Brussels, ith October, 1842. 


This letter is, as far as I know, the.only record 
extant of the close of the penultimate phase of de 
Bériot’s career. Baillot, who was the leading pro- 
fessor of the violin at the Paris Conservatoire, had 
died on the 15th September, 1842, just a month 
before the above letter was written. Auber, who 
had become Director of the Conservatoire on the 
retirement of Cherubini in 1841, had immediately put 
himself into communication with de Bériot (who 
was then on a concert tour, being merely a professor 
of the violin at the Conservatoire of Brussels), and 
offered him the post vacated by the death of Baillot. 
This seems to have aroused the dormant apprecia- 
tion of his fellow-countrymen with the result that 
he was offered a similar post in Brussels, which post 
he naturally accepted rather than the other. He 
retained his position till 1852, when he became blind 
and retired to Louvain, where he completed his 
“Grande Methode du Violon,” which was published 
in 1858, The date of his death is variously given 
as the Sth or 20th of April, 1870, and he left 
behind him a considerable fortune in the enjoyment 
of which his son still lives in Paris, 

It is impossible to say to which of his many “airs 
vuriés”’ the above letter refers. He speaks of 
Eugene Troupenas, his friend, and the publisher of 
many of his compositions. Troupenas was, besides 
being a music publisher, an ardent amateur and 
theoretician on the science of music. He died at 
Paris in 1850 (11th April). 

The Schott referred to is of course the publisher of 
that name, - 

Thalbergy the pianist, was one of de Bériot’s 
vreatest friends, but was xot his brother-in-law, as 
Fétis asserts. Thalberg being a natural son and 
without sisters. 

The Wolff of whom mention is made is Edouard 
Wolff, the pianist, a composer of the most remarkable 
fecundity. He had evidently met with some accident 
or illness at this date. 

Nicolas Jean Jacques Masset, to whom this letter 
is written, was a violinist and orchestral leader, who, 
from 1839 until 1845, was the leading tenor at the 
Opera Comique in Paris. It would seem from this 
and other letters, as if he were in the position of 
agent for de Bériot in Paris. 

It will be seen that the six preceding letters throw 
much light on the lives of de Bériot and those with 
whom he was associated. There is no really good 
biography of de Beriot extant; the best perhaps is 

* that of Mr. G. T. Ferris, in his “Sketches of Great 
Violinists” (De Fid. Bibl., No. 81). The articles in 
‘Groves’ Dictionary” and “ Fetis’ Biography” are 
vague, unsatisfactory, contradictory, and incorrect. 
He seems, however, to have been a great letter writer, 
and it is probable that could more of his letters be 
recovered an accurate biography of de Bériot might 
be written. 


E. H.-A, 











SUPPLEMENT. 


REMINISCENCES OF MAURICE 
DENGREMONT. 


(Translated from the German.) 


Mr. Albert Friedenthal, the correspondent of the 
“Stuttgart Neue Musik Zeitung,” writes as follows 
with regard to this juvenile violin prodigy, whe 
astonished the world some years ago :— 

Some time ago news reached us of the untimely 
death of the once famous juvenile violin prodigy 
Maurice Dengremont. I read with disgust in the 
papers that Dengremont died an inmate of some 
lunatic asylum in the Argentine Republic. I hastened 
to contradict this assertion, as he had suffered for 
years from consumption, to which malady he at last 
succumbed. His illness originated from overwork, 
for he was almost incessantly either travelling or 
concert-giving, being bound by contract to give 
200 concerts within seven or eight months, 
which meant appearing in public every night. His 
last concert tour was undertaken by him in Novem- 
ber, 1889, when we four. /.¢.. our impressario, the 
Italian violoncellist. Scognamillo, and I, passed over 
the Cordillera de los Andes, in order to give concerts in 
Chili. Dengremont, then in his 24th year, had lived 
in the Argentines for several years. He resided in 
San Nicolas, in the family of a friend. From 
thence he undertook smaller concert tournécs to 
Buenos Ayres, Rosario, {c. His last greater 
tournée he had undertaken with the pianist Levita, 
who has since died in Paris. They were most 
enthusiastically received throughout the Argentines, 
and the result was not only an artistic, but also a 
financial success. Since then he had undertaken no 
long journeys—partly owing to the bad financial 
condition of Argentine—partly on account of ill- 
health, 

Our first experience- in Chili were unfortunately 
of a very bitter kind. The country, which I had in 
former years reason to know as a most lucrative 
field, had changed, so to speak, almost instantaneously. 
Nowhere in the world do fat seasons change so 
suddenly into lean ones as in South America. 

Our first concert in the Tvatro Municipal of 
Santiago, resulted in a loss of 250 dollars, Our 
hotel bill for four persons for one week amounted 
to nearly 800 dollars ! 

Little by little, however, our circumstances im- 
proved, so that Dengremont actually succeeded in 
saving a little out of the takings at the concerts. I 
shall never forget how Dengremont disposed of the 
first surplus. It was only a matter of a few hundred 
francs, but no one could prevent him running at once 
to the bank in order to transmit the money to his 
mother, who lived in Paris at that time by telegraph. 
Everybody advised him to abstain from such a costly 


mode of transaction, but he would not listen. His. 


mother, whom he loved above everything in this 
world, and who, surrounded by several children, lived 
in Paris in very humble circumstances, received during 
the whole of the towrnée every penny by telegraph— 
certainly this was the roblest trait In the character 
of Maurice Dengremont. 

I remember once Dengremont was engaged to play 
afew pieces between the acts at the Grand Opera 
House in Buenos Ayres. When, after the third or 
fourth performance, the entrepreneur of the theatre was 
preparing to pay the salary agreed upon, he remarked 
that Dengremont’s engagement had not increased the 
takings at the door. p 2 ere ado felt so offended at 


this remark that he refused to take his salary, not- 
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withstanding his own sad condition. Dengremont 
spoke fluently French, German, Spanish, and Portu- 
gese, and with every one of these languages he was so 
familiar that one might have taken it for his mother- 
tongue. 

Dengremont received his musical education at the 
expense of Don Pedro, under the guidance of Alard, 
in Paris. His début in the Royal Opera of Berlin, 
the enthusiasm with which he was received in 
Vienna, the /urore he created in London, how, as 
a mere boy, he enchanted everybody—belong to the 
history of virtuosity. It was but natural that after 
such prolonged mental and physical exertions a reac- 
tion should set in. Unfortunately, however, the 
following episode occurred at this period of his life. 
After having been for several years absent from 
xermany, Dengremont appeared for the first time 
at the Singakademie of Berlin. Bad advisers 
had persuaded him, notwithstanding the fact that 
he was 14 years old, and wateanlly tall for his 
age, to a in knickerbockers. This was 
certainly only a slight matter, but yet it went against 
him. To this must be added that he might have 
been indisposed that night—a misfortune that 
may happen to the best—or he might have been 
nervous at having to appear again after such along 
lapse at the scene of his former triumphs. Denyre- 
mont’s success was doubtful, and like wild-fire the rum- 
our ran throughout Europe and America that Dengre- 
mont could play no longer. From that moment his fame 
declined. He could not be induced to appear again in 
Berlin, and in order to make a bare living he entered 
into new engagements, and undertook a_ veritable 
concert galop throughout Europe, especially through 
Germany. 

It may not be out of place to relate here a litile 
incident which happened in Breslau, and which was 
at the time widely repeated in the Press. A very 
rich Commerzienrithin had invited a large and intluen- 
tial assembly to dinner, informing them, at the saine 
time, that Dengremont would, in the course of the 
evening, enchant them with his playing. Dengremoat 
had been invited, of course, but not to dinner, and 
he put in his appearance soon after, when all 
the guests had assembled in the spacious and elegaut 
drawing room. The hostess received Dengremont with 
great condescension, he kissing her hand, and she 
returning the compliment on his cheek. “ My dear 
Dengremont, I am delighted to see you! I only hope 
you have not forgotten to bring your violin with you !” 
“Tam afraid, my lady,” auewered Dengremont smartly, 
‘Your ladyship has forgotten to invite my violin !”’ 
Result : total collapse of the musical gathering. 

Our authority continues emma did hear him 
play about that time, but it was no longer Dengre- 
mont who played ; it was a tired, worn-out virtuoso 
in whom one could see the first signs of a deadly 
malady. The ageut who had thus worked him to death 
defrauded him in the end, of his salary. Dengremout 
had a similar experience in America. He had not 
noticed a paragraph in his contract which debarred 
him from aceccpting presents, and in New York, at 
the cothmencement of his tournée, he accepted a gold 
medal which was offered to him. Theimpressario made 
him finish hisengagement, which might have amounted 
to 100 concerts and then declined to pay him his salary. 
Legal proceedings were instituted, but the result was 
nil, and Maurice was thus again deprived of his 
hardly-earned gains. Even in his younger years 
Dengremont played like a finished artist. J will 
admit that Dengremont’s performances on our last tour 
were not always of equal merit; but on the whole, he 
played wonderfully. There is hardly a great violinist of 
the modern school whom I have not had the oppor- 
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tusily of hearing. and I may safely say that I have 
never heard such morccaux as  Chopin-Sarasate’s 
* Nocturne in E Flat,’ “The Legend and Concerto in D” 
by Wieniawski, ‘ Ballade and Polonaise”’ by Vieux- 
temps, and Leonard's famous ‘ Emperor Variations ” 
rendered with greater aplomb, Sarasate himself could 
not have played the Spanish Dances, with which he 
is in such sympathy, better than I have heard them 
played by Dengremont. Moreover, the Concertos of 
Bruch, Mendelssohn, and Paganini, and the Hungarian 
Dances of Brahms and Joachim were veritable master- 
pieces of virtuosity. His répertoire included about 25 
pieces, as Dengremont refused for years to study new 
ones. What for? He had alveady finished with the 
world ; had been badly treated in Europe, and had 
seen his physical powers dwindle day by day. ‘ What 
reason was there tostudy new works?” he often used to 
exclaim. ‘ Lhate the whole world !” and sank again 
into hismelancholy dreams. Asan artist, he was very 
modest ; of his colleagues he only spoke well. Only one 
was in his bad graces. That was an exotic humbug on 
the violin who called himself Chevalier de Salade. 
This individual frequently crossed Dengremont’s path 
in Argentine. In his coat he wore the Prussian Crown 
Order, holding his tiddle high up in the air, executing 
ov his four string» such clap-trap tricks that Dengre- 
mont was at noments forgotten by the good people of 
the Argentines. 

He was deeply in love with the beautiful daughter of 
his friend and benefactor in Buenos Ayres, he might have 
heen the accepted lover of the lovely Creole, and there 
muy be many people in La Plata who will be astonished 
to hear that on account of his physical sufferings he had 
never exchanged a word of love with her. Thus has 
been ended the career of a genial young artist who at 
the outset achieved fame and fortune which were 
changed into the reverse during the latter period of his 
career. The hundreds of thousands who have heard him 
may recall to their minds the moments in which the 
little virtuoso had fascinated them with his violin, He 
deserves as an epitaph, ‘* He died young in years, a 
great artist, a noble man.” 

REVIEWS. 

Music : The marks or letters placed after the pieces 
indicate the degree of difficulty, thus: (q e) means 
quite elementary ; (ve) very easy; (e) easy ; (I) fairly 
easy, does not move out of the first position ; (III) 
moderately difficult, does not go higher than the third 
position; (V) alse of moderate difficulty, and only 
occasionally goes higher than the fifth position ; (d) 
difficult ; (vd) very difficult ; (c) difficulties can be 
overcome only by artists; (v) written for virtuosi 
only. 

The Violinist’, Accomplishment, for violin aloné by 
Josef Venzl, Op. 78 (published by Louis Oertel and 
Ce.), is a practical method for violin, with especial 
reference to the higher (2nd to 7th) positions. (d.) 

36 Studies for Violin by F, Fiorillo: These famous 
sludies appear now in an improved form, being re-edited 
und most carefully fingered and marked by Emil Kross 
(published by Louis Oertel and Co.) The editor may 
well offer his edition to the musical world in the 
hope, that it may aid in promoting the classical school 
of violin playing. ‘The caprices are indispensable for 
the higher training of every violin player. (d.) 

/« der Christnacht (Christmas Eve) is a pleasing 
character piece, by W. Hanekam (published by L. 
Oertel and Co.). It is originally written for two violins, 
viola, ’cello, basso, harp, and French horn, but it may 
also be had in the arranged form of violin or viola, or 
‘collo, or French horn and piano. It is decidedly 
pleasing and eary. (f., key F major). 


SUPPLEMENT. 


Tirolvan Songs, for violin and piano, by Hugo Wer- 
nicke, Op. 53 (L. Oertel and Co.), very effective in the 
hands of a neat player. (V.) 

In the Twilight, for violin and piano, op. 194, and 
Moonlight Night, Op. 200, both by Ernst Weissen- 
born (LL. Oertel and Co.), are two charming little songs 
without words very simple ia character and con- 
struction. They are written in the keys of F and 
D major respectively, and are very easy, notwith- 
standing their being marked in the third position. 
(IIT.) 

Sonata, for violin and piano, by William Scham- 
bach (L. Oertel and Co.), is a work which recom- 
mends itself by its being somewhat Mozartish in 
style and character; this is chiefly the case in the 
first (Allegro in F major) and the third (Vivace also 
in F major) movements, while the second (an adagio 
con espressione, in B flat major) might have done 
credit to Mendelssohn. The Sonata will please any 
amateur of refined, classical taste, and its difficulties 
can be overcome by players of average ability. (V.) 

Fourteen Selected Studiex, for viola alone, by Jos. 
Merk, Op. 11, transcribed by Louis Pagels (published 
by C. F. Schmidt, of Heilbrunn «,N, London Agents, 
L. Oertel and Co.), ave a series of excellent studies 
which will improve the technica! abilities of a fairly 
advanced student. (d.) 

Forget me not, duet for two vivlins and piano (the 
second violin being ad lib.), “by J. Th. Klee (pub- 
lished by A. T. Pole, of Leicester) (t; major). (L.) 

Distant Greetings, duet for violin and piano, by J. 
Th. Klee (published by A. T. Pole, of Leicester) 
(F major). (1.) 

The Evchanted Violin, Varuntelle, for violin and 
pianoforte, by André La Tarche (published by John 
Blockley), was originally written for string orchestra, 
and has been played by the principal string bands in 
the United inulen It is decidedly tuneful, and 


— more to the popular than to the strictly 


classicai appreciation. It further recommends itself 
by being very easy, and the player need but on two 
occasions move into the third position in order to 
catch the top E. (III.) (D major and minor.) 

Sur la Moselle, Barcarolle, for violin and piano, by J. 
B. Poznanski (St. Cecilia Music Publishing Co.), is 
rather a pleasing ditty, written by a composer who of 
late has attracted the attention of the fiddle amateur 
by his writings. It is evident that M. Poznanski 
knows the resources of his instrument thoroughly, and 
the result is decidedly pleasing. The swaying and 
swinging littla melody further recommends itself to 
the modest player by its absolute simplicity. Key, 
G major. It only moves into the third position for 
the natural harmonics. (III) 

Andante et Humoresgu:, for violin and piano, by J. 
B. Poznanski (St. Cecilia Music Publishing Co.), ranks 
higher-from an artistic point of view, and also makes 
greater claims upon the abilities of the player. After 
an andante con moto in one flat the tonality is 
changed into a poco pit mosso inA major. ‘The Humor- 
esque, which changes its key from D major to A major 
and G major with a final coda in D, will be found an 
excellent study for the staccato bow. (V.) 

Premiere Gavotte, for violin and piano, Op. 72, by 
Ben Tayaux (published by Mackar, of Paris), has 
every right to the claim of popularity, and it is 
arranged in various forms. Thus we find it arranged 
as, a piano solo, piano @ quatre mains, violoncello and 
piano, as a string quartet, also for small and large 
orchestra. Its difficulties as a violin solo are not 
enormous, while the gavotte is decidedly pretty and 
effective. The key is FE minor witha middle part in 
the tonic major. (¥.) 
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BONN’S PATENT BRIDGE 

SrNoR SARASATE says: “I find it a de 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER rays: “ [t possesses 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 








All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
<>) so powerful and brilliant asthe two outer ones, 
bd )\ —in fact, they are very much weaker. ‘This is 

Yo eatsnt NS because the outer Strings have a direct bearing 
ew \ on the belly of the Instrument, whereas the 


\ f inner ones have not. 
BONN’S NEW BRIDGE WITH FOUR 
pa' 3 EN FEET renders each String perfect. Clear ring- 


~ <> ing tone, clearer pizzicrto notes, notes in high 
positions more mellow, greater carrying power, and above all 
every String equal in power and brilliancy. Prospectus free. 
SAMPLE VIOLIN BRIDGE 1s. 44. 






VENRCHNICAL NOTES on the choice and keeping of VIOLIN 
STRINGS. By J. EDWIN Bonn, M.S.C.1., M.S.A. Seven 
tumps. Every Violinist shon!d read it. 


BONN’S “PREMIER” STRINGS, 
Fok Vionin, V1ioLA, ‘CeLLo, Bass, «ce. 

The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Elwin Benn, M.S.0.1., 
F.C.V., L.Mus, In their preparation they are subjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them 2 
more brilliant volume of tone, greater durability, and such strength 
that the “E” will bear pulling up to “ A,” thus standing a greater 
strain than any other string ever produced. Each is subjected to 
a test before leaving the hands oftheinventor. Prospectus and 
Price List Post Free. Sample packets Is. ld., 1s. 7d., 23,, 2s. 6d., or 
5s. post free. 

J.EDWIN BONN, 26, High St.. Brading, Isle of Wight. 


MESSRS. PUTTICK & SIMPSON’S 
NEXT SALE OF GUARANTEED VIOLINS 


WILL TAKE PLACE ON THE 
19tH oF APRIL, 1894. 

Next Sale of Violins, Violas, Violoncellos, 
and other Musical Instruments, 
TUESDAY, vse 247TH APRIL, 1894. 
47, LEICESTER SQUARE. 





Mr. E. POLONASKI, 
VIOLINIST, 
Open to Concert Engagements, “ At Homes,” ec. ; 
has Vacancies for tew additional Pupils. 
For terms, &c., please address — 
38, WAkWIcK Roap, Earr’s Court, 8.W. 





ANDRE LA TARCHE, 
Violin Examiner, Victoria College of Music. 
Author ‘Violin Students’ Manual,” &c., &e. 
Lessons of the highest class possible. 


For terms, please address, 
28, ST. AUGUSTINE'S ROAD, CAMDEN SQquanr, N.W. 


Mr. WALLACE SUTCLIFFE, 
VIOLINIST. 


For Concert Engagements, “ At Homes,” &c,; has 
also Vacancies for a few more Pupils. 


For terms, &c., please address— 
76, FRITHVILLE GARDENS, UXBRIDGE ROAD, W, 
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IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editors, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editors not later 
than the 1st of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London 
S.W. Cheques and P.O. te be made payable to the 
Secretary and crossed London and South-Western 
Bank, Limited. 


TERMS OF SUBSCRIPTIONS : 
For the United Kingdom, per annum 


(post free) ni Sah ei Ysa, Gd. 
For the Continent and America and 

Foreign Colonies within postal 

union, per annuin (post free) ps 3s. Od. 


Trade supplied by ALAN PALMER, 11, Ludgate Hill, 
E.C,, entrance Creed Lane. 
West end Agents: Str. CecthiA Music PUBLISHING 
CoMPANY, LIMITED, 182, Wardour Street, W. 


Mr. G. Foucuer, 54, Mortimer Street, W. 
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J. HAROLD HENRY, 

whose portrait we give this month, is a young 
violinist who has made himself a high repu- 
tation in the provinces by reason of his skilful, 
refined and sympathetic playing. Perhaps 
his most remarkable quality is the one last 
named, which finds an outlet in the highly- 
wrought emotional intensity of his interpre- 
tations. Mr. J. Harold Henry is the youngest 
son of the late Mr. John H. Henry, solicitor, 
of Whitehall, Lichfield. It was originally the 
intention of Mr. Henry, senr., to make his 
son a member of the Stock Exchange, and 
consequently his early education was directed 
toward this end; however, the boy displayed 
such marked musical talent that his father 
very wisely altered his decision and allowed 
him to abandon the idea of commerce and to 
continue the serious study of the violin, At 
the early age of thirteen, Master Henry had 
so assiduously and conscientiously devoted 
himself to the study of his favourite instru- 
ment, that he was able to appear with dis- 
tinguished success at several concerts, and he 
was hailed by the public and the Press as a 
youth endowed with rare musical talent. 

When barely sixteen, he passed (with 
honours) the Royal Academy (Local) Senior 
Examination, and inspired by this success, 
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he decided to avail himself of the valuable 
tuition afforded by the Royal Academy of 
Music. In his principal study (the violin) he 
had the good fortune to secure the advice and 
instruction of so excellent a professor as Mr. 
Mr. Alfred Burnett. At the same time he 
studied the art of Quartet playing under a 
x master no less distinguished and accom- 
plished than Mons. Sainton. In 1888 and 
1889, Mr. Henry was successful in winning 
the R.A.M. Bronze and Silver Medals for 
Violin-playing. Half this time he had, by 
ineans of numerous concert engagements, been 
steadily making his name known in the pro- 
vinces. Shortly after leaving the Acadeny, 
Mr. Henry determined to still further extend 
his experience by placing himself under the 
tuition of Herr Hans Sitt, of Leipzig Con- 
servatoire renown. He returned to England 
fully equipped to receive the criticisins of the 
public. In the town of Derby, which, 
froin its central situation, he has made 
his headquarters, Mr. Henry has done imuch 
to educate the popular taste for high-class 
music. He has founded an Orchestral 
Society which has given several excellent 
concerts, bringing forward the works of such 
composers as Mackenzie, Massenet, Godard, 
Sullivan, Max Bruch, De Bériot, Hans Sitt, 
Cowen, Sterndale Bennett, ete. 

Mr. Henry is a Fellow of the College of 
Violinists, London, and also a Member of 
the Incorporated Society of Musicians, and 
we hope that a violinist so gifted and enthu- 
siastic inay have a long and brilliant career. 


PIZZICATI. 


‘What has become of the Damms? Can it be 
that, in the words of Bob Acres, they ‘ have 
had their day?” I trust not. They are worthy 
to live in the memory of this generation as the 
pioneers of the string quartett in the domain 
of gutter music. I remember them well, and 
once I went so far in my search after 
uncommon fiddle-lore as to call upon them 
im the garret where they lived with their 
father and mother at the top of a house in 
the poor neighbourhood that finds its outward 
expression in the Tottenham Court Road. 
The father was a wheelwright in Germany, 
but an accident incapacitated him and the 
family migrated to England. Here they sank 
in the maelstrom of life from a shop in 
Manchester, to a lodging house where the 
artistic temperament knew not how to thrive; 
and they told me many stories of their 
experiences as street musicians. Their profits 
ranged from a few shillings to two or three 


THE VIOLIN TIMES. 





= a day, and indeed they deserved 
etter than the leather-lunged terror that 
habitually makes the gutter ghastly. But I 
have not seen them or heard of them for 
close upon eight years. Their combined ages 
did not amount to two-score, and the girl 
who played the violoncello had good music 
in her. 
_ _ *% 

The well-known couplet, ascribed to 
Gasparo Duifforugear, inscribed, in 1562, at 
the foot of his portrait by Pierre Weeriot, 
and inlaid upon the back of the viola da 
gamba of his make belonging to M. Louis de 
Waziers, 

Viva fui in sylvis, swum durd occisa securi, 

Dum viai tacut, mortua dulce cano, 
is a very curious and interesting elegiac, but 
[ find a version of it in an_ inestimably 
rare booklet entitled ‘“Johannis Gazold:, 
poete fecundissimi epigrammatum libellus,” 
which was edited by Benedetto Dolcibello, 
who died in 1515, which claims priority by 
half-a-century :— 

Vivebam in sylvis et tunc sine voce cupressus; 

Mortua, facta chelys, nunc ego vocem habeo. 


This couplet is entitled ‘‘ De cupressu im 
lyram cavata,” and shews that the idea, at 
any rate, is of venerable antiquity. I know 
several modern Italian and German adapta- 
tions of the distich, but I should like to be 
told whether any of my readers know of any 
independent versions that are contemporary 


with the above. 
RIPIENO. 


Mr. M. A. Mretnet.—We are at all times 
desirous of encouraging honest trade enter- 
prise even to the extent of gratuitous adver- 
tisement. With this object in view we have 
much pleasute in reproducing a printed post- 
card we have received, which is couched in 
the following terms :— 


Wernitzgrun, January, 1894. 


HONOURABLE Srr,— 

Presently I am _ permitting to offer 
you fiddlesticks in artful furniture. The 
reputation of my office, founded 1876, 
will engage for solid labour. I have in store 
fiddlesticks in every piece of wood. I am 
making already in pure silver furniture for 
16 sh. Prices neat cash with 5 °', discount. 
In hope that this profitable offer you gives 
conveniency to orders, signs, 

Respectfully, 
M. A. MEINEL, 
Instrumental Maker. 
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A Native Arrican Vrouix.—Mrs. Liddell 
(Miss Emily Shinner) possesses a bow instru- 
ment in her small but charming violin- 
museum, which is probably unique in this 
country. It was brought from Yoruba Land 
(Lat. 8° 30’ N., Long. 4° 30! £.), and is there 
known by the name Sarati. The body is 
formed of a small gourd covered with snake- 
skin, like the Chinese Ur-heen, with a rough 
sound hole cut in the drum. The neck which 
passes through the gourd is about 18in. long, 
and is formed of a rough stick. From the 
end of this a mesh of horsehair passes over a 
rough bridge to the opposite edge of the 
drum, and it is played on with a rough bow, 
made of a bent stick and a similar mesh of 
horsehair about one foot long. It is evidently 
&® mono-toned' instrument, and bears no signs 
of being fingered, indeed, it would be impossi- 
ble to stop” the horsehair * string.”” From 
the head depends a thong which terminates 
in a few cowries, evidently used for hanging 
the instrument on to the performer's person. 
The tone is strong and droning, as may be 
imagined. 


THE LITERATURE OF THE VIOLIN. 


FOUCHER, George. 

Treatise on the | History and Construction | 
of the Violin, | with a short account of the 
lives of its | greatest players and makers.| A 
Text-book | written especially for the use of 
students | preparing for the examinations of 
the | College of Violinists | by | G. Foucher, | 
Hon, Sec. of the above Institution. 

London, 1894. No publisher. [Printed by E. 
Shore & Co.) 12 mo., pp. viii. and 81 and vii. 


The object of this little work is sufficiently indi- 
cated by its title page. As a rule condensed hand- 
books purporting to cover so wide a field of study as 
this have had all that is suggestive and instructive 
condensed out of them, leaving a somewhat imperfect 
skeleton of undigested facts, clothed but partially 
with a few ancient truisms. The opusculum before 
us is surprisingly free from these faults. It com- 
mences witha chapter in which the Acoustics of the 
Violin are simply and clearly dealt with, after which 
comes a chapter devoted to the component parts of 
the instrument. The various “schools” of violin- 
making are reviewed in five chapters, and the lives of 
the great players occupy 22 inadequate pages. How 
‘*up to date ’ the book is, is shown by the record of 
Sivori’s death, more than probably the first notice 
that has appeared of that event in any volume 
devoted to the violin. The chapter on Bows and 
Bow-makers, which concludes the book, is one of the 
best. Whilst this little volume (in whose compilation 
the author acknowledges the assistance of Mr. 
Brabazon J. Saunders) makes no pretence of being 
in any way a complete treatise upon the subject of 
bow-instruments, it is safe to say that, if every 
graduate of the College of Violinists has its contents 
at his fingers’ ends, the alumni of that institution 
know a great deal more about their instruments than 
99 out of every 100 violinists elsewhere in the 
civilized world, 
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Since my note upon Lully in No. 3, I have received 
the following works relating to him :— 

1. La Nouvelle Révue. Cinquiéme Année, 

23. Pt. 3. Ist August, 1883, 
pp. 592—626. PouGin, Arthur, 
tiste Lully. 

2. Rapet, Hdmond. 

Edmond Radet | Lully | Homme d’Affaires, 
Proprietaire et Musicien, | Notes et Croquis 
| 4 propos de son Hotel de la rue Sainte Anne | 
et de son Mausolée aux Petits-Péres. | Avec onze 
planches en héliogravure | tirées hors texte. 
Paris. n.d. {1891] Allison d& Co. Folio. pp. 80 
and iv. 

This most sumptuvusly artistic book is, of course, 
the work of an enthusiast who, having been occupied 
in architectural work at the house of Lully, became 
enamoured of his subject, and gave the world this 
edition de lure as the fruit of his amour. The first 
chapter is devoted to an historical sketch of the 
quarter in which the house is, the second to a bio- 
graphy of Lully from his birth to the zenith of his 
fame. The author then discusses his character as a 
man of property and of business, and gives a minute 
description of his mansion in the Rue Sainte Anne. 
This done, he turns to his hero’s mausoleum in the 
church of the Petits-Péres, and gives us luminous 
notes on his sculptured and painted effigies. The 
book ends with a chapter on the successive proprietors 
of the Hotel Lully, and a very valuable catalogue of 
the works consulted in the writing of this memoir, 
which catalogue does not, however, contain the 
treatises of Le Prevost d’Exmes or of Sénécé. The 
eleven proof héliogravures which illustrate the book 
give it a great artistic value, and i+ is hardly neces- 
sary to say that it is by far the most important and 
beautiful work that has been produced concerning 
the master of the Vingtquatre Violons du Roi. 


Tome 


Jean Bap- 


Our Sivori number has brought me the following 

work of whose existence I was previously ignorant :— 
Freno, D. Giacomo da. 

Di due chiarissimi Genovesi | Cavaliere | Cam- 
illo Sivori | Violinista | e | Commendatore | Felice 
Romani | Poeta Lirico. | Biografie | del Professore 

| D. Giacomo da Fieno | Preside della Sezione 
d’Archeologia nella Societa ligure di storia patria 
| e socio d’altre accademie. 

Milan. n.d. [ | Ricord:. sm: Folio pp. 52. 

pp. 5—28. Del Car, Camillo Sivori da Genova, 
Violinista. 

This very admirable treatise is divided into two 
parts, the first dealing with the events of Sivori’s life as 
an artist, the second with his talent as a musician, 
and the school of which he and Paganini (with per- 
haps Ernst) were the sole representatives. It is with- 
out doubt the best biography of Sivori that has been 
published. 


Lovers and students of the music of Spohr will 
real with interest a pamphlet under the following 
title :— 

SCHLELTERER, //, M. 

Des Heilands letzte Stunden. | Oratorium ; 
gedichtet von Fr. Rochlitz, componirt von L. 
Spohr. | Briefe von Mendelssohn, Rochlitz und 
Spohr. (Separatabdruck aus der Schweizerischen 
Musikzeitung-Jahrgang, 1885). 

Zurich. n.d. [1887] Zurcher 
8vo., pp. ii. and 67 and i. 

This brochure consists of 15 pp. of introduction, 
pp. 16—81 contain the libretto, and pp. 32—67 con- 
tain «a most interesting correspondence between 
Mendelssohn, Rochlitz, and Spohr. ‘lhe libretto of 


and Furrer. 
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this oratorio was originally published by Weber and 
Weidemeyer at Cassell, where the oratorio was first 
produced on Good Friday, 1835. Known to English- 
speaking qusicians as ‘‘Calvary,” or “The Last 
Hours of the Saviour.” This libretto was originally 
offered by Rochlitz to Mendelssohn, but he had to 
decline it, being occupied on “ St. Paul.” © Calvary ~ 
was first produced in England at the Norwich Festival 
of 1839, and his * Selbstbiographie ’’ Spohr alludes to 
this performance as the greatest triumph of his life. 

“The Violin.” Published on the 25th of each 
month. Price one penny. No. 1. October 25th. 
1890. 

This truly ephemeral publication must not be con- 
fused with No. 1 of “The Violin,’ dated October. 
1889. (De Fid. Bibl., No. 1,210a.) Of this so-called 
periodical,” only this first number was printed for 
purposes of securing copyright. Only six copies 
were printed, of which tive were destroyed. My copy 
is therefore an unique literary curiosity. 

| should be extremely gratefui to anyone who can 
vive me any information about *'The Violin,” pub- 
lished in October, 1889. The single sheet in the 
British Museum is the only sign I have ever met of 
its existence. Tf these lines should meet the eye of 
Mr. William Hog, he may be able to assist ine. 

“Notable Women at Home,” edited by James 
kh. Morgan. 

London. 1890. Warne. 4tto. 

No. 3. January, 1891. p 3s. Lady Hallé, in 
Linden Gardens. 

This is an admirable sketch of Lady Hallé, accom- 
panied by a fine photographic portrait. 

—— E. H.-A. 


CORRESPONDENCE. 


We shall be glad to print suitable letters on matters 
likely to prove attractive to our readers, but will not bi 
responsible for opinions expressed under this heading, 
nor con we undertake to return rejected communications. 
All copy must be written: on one side of the paper only. 
Address to the Editors, 38, Warwick Road, Earl's 
Court, SAW, 

PROFESSIONAL ETIQUETTE. 
To the Editors of Vhe Violin Times, 

Dear Sirs,— 

I shall be glad to have the opinion of some 
of your readers whether or not it is etigquctte to 
engage two solo violinists to play at the same concert 
and to appear in the same programme. I was asked 
some time ago to play a couple of solos at a concert, 
which engagement I promptly booked, understanding 
at the time that I was to be the violinist of the 
evening. How great was my surprise when. on 
arriving at the hall, I was confronted by a bro- 
ther professional, ready to step on the platform. 
I argue in this way, either I play better than my 
esteemed friend A. B., in which case I would do him 
harm, or else A. B. plays better than I do, and in that 
case my services would not be required. I therefore, 
on realising the state of affairs, promptly left the 
battle-field to my brother artist, by gracefully dis- 
appearing from the scene. My friend the late M. 
Henri Lutgen, who was a violoncellist, always 
impressed upon me the advisability of avoiding to 
invite comparisons. However, I shall be glad to hear 
the opinions on the subject of some of my brother 
professionals. ’ 


1 am, Dear Sirs, 
Your obedient Servant, 
A VIOLINIST. 


KARAVIANOULIS. 
To the Editors of Zhe Violin Times. 


28, Wardour Street, 
London, W., 
March Sth, 1894, 





DFAR SIRS,— 

Your correspondent, Mr. Karavianoulis, has 
been misinformed with regard to the price the 
**Emperor”’ Strad realised at the Gillott sale. As a 
matter of fact, it was bought by the late Mr. George 
Hart at Messrs. Christie’s for six times the amount 
named by your correspondent amidst much excitement 
in the roan, ' 

We are, 
Yours faithfully, 
HART & SON, 





JOSEPH SORSARNA VIOLIN. 
To the Editors of The Violin Times :— 
Deak S1Rs, — 

As Sorsarna’s work is so little known,a further 
description may not be unwelcgme to your readers, 

T have not seen or heard of a violin by this maker 
before, and shall be glad to know if any of your 
readers have, and what it was like. The only 
notice I have seen of what appears to be the same 
name, though not the same person, is in Hart’s bcok. 
*- Sursarno Spirit, Coni,”’ 1,714—1,735, but he offers nu 
remarks on his work. 

Someone has told me it was a “ long price for an 
unknown maker.” This may be so, had I been a 
dealer, but the fact of his being an unknown maker 
did not hinder me from appreciating the excellent 
character of his work. Why should it? It rather 
goes the other way. There were several biddings for 
it. A celebrated dealer bid very nearly £100 for it 

The label is, “‘Joseph Sorsarna ficit Cremonw, 
Sub disip Anto Stadavarii, 1732,” 

A good violin by a pupil of Stradivarius is sure to 
be interesting, and Sorsarna evidently considered his 
work deserving his master’s name on his label. 

He wasa pupil of the “grand pattern” period, 
and had no doubt assisted in the making of those 
masterpieces, and his work is on those lines, with 
no trace of the Amati style, yet it is not a copy, but 
distinctly a Sorsarna violin. 

It was a conviction of a possessed originality and 
genius no doubt, that prevented these superior work- 
men from making mere copies. Yet I have often 
wondered whether the Grand Pattern Stradivarius 
was, in their minds, the best possible one—if they did 
realize this fact as we do now, why did they not 
reproduce it ? 

Did they esteem their personal reputation more 
than the violin? 

Did most of them consider the tone and ‘‘go”’ of 
these great instruments too loud and crisp for general 
use and approval ? 

Guadagnini made many large ones, as also Joseph 
Guarnerius. but more that are certainly small ones. 
Had these men made exact copies we should not have 
had the variety, yet, on the whole, we should have 
had better instruments left us. 

But to return to my newly-mede acquaintance, 
Joseph Sorsarna. This violin is decidedly a flat 
model. 

The lower bouts measure eight inches across. The 
depth of rib at bottom is l}in., decreasing like a Stradi- 
varius to the upper bout edges nicely rounded, the 
purfling good and wide from edge, The back is 
whole,very hard,and exceedingly handsome, the figure 
runnine at an angle from left to right and down- 
wards, 
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The ribs are of same wood as back, 
an angle. 

The belly is wide grained with red reed running 
vertically through its substance. 

As you have said. the varnish is a handsome orange 
and of fine quality, and a good lot of it still remains 
allover the instrument. The head is very well cut, and 
in harmony with the whole. The tone, the chief 
thing to me, is decidedly full and round, and charm- 
ingly smooth and mellow, and I am greatly pleased 
with it. 

It is an interesting companion, though quite 
different and distimet in character and tone, to 
another old and rare violin I have. Petrus Guar- 
nerius, son of Joseph, son of Andrew, Mantua, 1725. 
Hart says “His work is well worthy of the family 
name.” It is a rough made one—very antique look- 
ing—a rich dark red varnish. The tone is very 
charming, bright and ringing—has any reader seen 
this maker’s work? 

I am that same “enthusiastic amateur’’ who 
bought the “Camillo Camili.” A handsome _in- 
strument in perfect preservation. I also bought a 
Paolo Grancini. 

The tone of the Sorsarna is better and fuller than 
any Stradivarius I have tried of the Long or Amati 
pattern. I have compared it recently with two. also 
with a fine Bergonzi, Joseph Guarnerius, Guadagnini, 
and other good ones belonging to friends. 


AMATEUR. 


figure also at 


ANSWERS TO CORRESPONDENTS. 


All letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
the Editors, 38, Warwick Road, Earl’s Court, 8. W. 


J. 8. S—Cape Town: Weare pleased ‘our little paper 
has reached your distant land,and we are very proud 
to be able to include your name on our list of sub- 
scribers, 

Lord W.; Ernst’s ‘‘ Otello Fantasia” may in point of 
difficulty be classed c. 

A. C.—B.: For a good practice of the Staccato 
bowing, we can recommend you Paganini’s Mote 
Perpetuo, or if that be too difficult, take E. German's 
piece with the same title. 

Query : Can any of our readers furnish us with the 
address of Migge, the violin maker, mentioned in the 
interview with Wilhelmj, which appeared in, the 
February issue of our journal. We have had no less 
than some twenty enquiries about this maker. 

Amadeus :—You will find the passage tolerably easy 
if you do not move out of the fifth position. 

D. F—h: lf you want some elegant modern Duets 
for practice, we can recommend you the Three Duets 
for two Violins, Op. 50, by Guido Papini. 

J. D. B.—Lvicester: The address of the New 
Gallery is Regent Street, but the exhibition in ques- 
tion is now closed. Still, they would hardly have 
accepted the loan of your instrumeat without some 
good proof of its authenticity. and perhaps not 
even then. 

A. F.— Gloucester: The name in question is known 
Lo us, but it’originated with other names of its kind 
in the fertile imagination of one of the enterprising 
commercial fiddle makers of the great violin- 
making town in the Vosges. It is, therefore, a 
concoction, Concerning the merits of the instrument, 
no opinion can be expressed without seeing it, 

J. N.—L.: The case you ask is quite the usual 
course in this world. It is but seldom that the work 
of a great man is recognised during his lifetime, in 


nun das Geschick der Grossen hier auf Eiden, | Erst 
wann sie nicht mehr sind, von uns erkannt zu 
werden.” Sad, but only too true! 

Amateur: The best we can advise you to do is to 
place yourself at once under a good master, You 
will never do anything by yourself. 

B.J. W.— Durham; The tracings you have sent have 
been examined with great interest, and the size of 
the letters in the word “Steiner” agrees with the 
brand that has been used on many modern Germain 
instruments made at Markneukirchen. The celebra- 
ted Jacob Stainer never attached his name to his 
instruments otherwise than in the ordinary way, viz , 
by inserting a printed or written label inside, upon 
the back. The monogram above the name is probably 
that of some private owner, or it may be the initials 
of some enterprising manufacturer. 

T.S. W.— Leeds : Most of the old makers, ineludiny 
Stradivari and all the other Italian makers of note. 
did fix the necks to the bodies of their instruments in 
the way you speak of--that is—they were not let into 
the block, but were secured from the inside by nails 
driven through the block. Andrea Amati did not, we 
believe, omit corner blocks, but so few examples of 
his work exist that at present no conclusive evidence 
on this point can be obtained. Except in the case of 
very early stringed instruments made before 1600, it 
was not the practice to omit corner blocks, at any 
rate, not to our knowledge. 

J. Shakespeare—Ashbourne: We have no doubt you 
are right. Sivori made so many tours of the English 
Provinces that it has been impossible to identify them 
all in the absence of documentary evidences, 

Dr. Fleming—New York: We are obliged for your 
letter. The £2 2s. edition of “De Fidiculis Biblio- 
yraphia” consists of sixty sets of the Bibliography 
bound in two volumes under the supervision of the 
author. The work was originally published in TWELVE 
parts, but owing to the,carelessness of booksellers 
many sets have been sold as complete, containing only 
nine or eleven parts. The twelfth part contains the 
Title Pages, Introduction, Indexes, Appendices, etc., 
and is the most important part of all. 





COLLEGE OF VIOLINISTS. 


PATRON : PRESIDENT ; 


Senon SARASATE, J. ‘T. CARRODUS. 


The next Examinations for all Grades, will be held 
in London and at the various Provincial Centres, in 
June. 


Full particulars and entry forms can be obtained of 
the Honorary Secretary. 


Provincial Agents are now established in most of 


the Towns and Cities of the United Kingdom, 


G. FOUCHER, Jon. See., 


54, Mortimer Street, Regent Street, 


LONDON, W. 
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POPULAR WORKS FOR THE VIOLIN. 


Carl Volti’s Celebrated Orchestral Music for 
Amateurs; in all grades of difficulty. Detailed 
lists post free. 

Carl Volti’s “Gem” Series of Violin & Piano Duets. 

Carl Volti’s Violin Catechism and Text Book. 
Price 1Is., cloth 1s. 6d. 

Carl Volti’s New Tutor for the Violin. Intended 
for the use of Beginners. Price 1s. Gd. net. 

Carl Volti’s Scales and Exercises for the 
Violin. Compiled from Spohr. Kreutzer, &c. Price 
2s. net. 

Carl Volti’s Celebrated Edition of Loder’s 
‘Tutor for the Violin. Price 2s. 6d. net. 

Pianoforte Accompaniments to the above 
Work. By William Hume. Price Is. 6d. net. 

Tonic Sol-Fa Edition to the above Work. By 
Hermann Geissler. Price 1s. 6d. net. 

Andre La Tarche’s Violin Student’s Manual. 
A Practical and Technical Treatise for the Amateur 
and Professional Violinist. Price 1s. net. 

Andre La Tarche’s Scales and Arpeggios for 
the Violin ; elementary and advanced. Price 1s. 
net complete. 

SNDON: 


Loni : 
JOHN BLOCKLEY, 3, Argyll St., Regent St., W. 


THE BROADWAY PIANOFORTE SALOON. 
PIANOS. PIANOS, 


By the celebrated Makers : 


KIRKMAN, 
BROADWOOD, 
COLLARD, 
MONTAGUE, 
HAAKE, 


Aud other well-known makers 
All Pianos Seven Octaves, Trichord, and 
Tron Frame. 


10/6 PEK MONTH fer 45 MONTHS on the Hire 
System will purchase a very fine Cottage Piano- 
forte, in handsome Walnut or Rosewood case, 
fitted with panel front, incised and inlaid with 
gold, carved trusses, trichord,&c. Delivered free 
on payment of 10,6. Carriage free to any railway 

station. Sent on approval. 


21 PER MONTH for 50 MONTHS on Montague’s 

Se HIKE SYSTEM will purchase one of Messrs. 
Kirkman and Son's VERTICAL IRON FRAMED 
PIANOS, in handsome Rosewood or Walnut 
case, check action, full trichord, and all the 
latest improvements Delivered free on payment 
of 21/- Sent on approval free of charge. 


MON TAGUE’S, 
4, The BROADWAY, HAMMERSMITH, LONDON, W, 


Open from 9 am. to 8 pm. Thursdays 9 a.m. to 2 p.m. 
Saturdays 9 am. to 9 p.m. 


A Good staff of Practical Tuners kept. Tunings 3/6 
Repairs done of all descriptions at moderate prices. 
OLD VIOLINS FOR SALE. 

Testimonial No. 1,:—A Southampton gentleman writes :-— 
‘IT am more than satisfied with the D. Nicholas; you could 
not have suited me better if you had tried fora year.” I have 
two or three Nicolas violins left. [talians by Gabrielli, Testore, 
Vicker, and Ventapaur. French instruments by Mauchant, 
Bernardel, Remy. Derazey, Claudot. Parsantte, Grandini, 
Conturieux, Mathieu, Cuinot.and Barzoni. Germans made by 
Wolff. Neuner, Hornsteiner. Klotz. and Praungary. Bows by 
Lupot, Tubbs, Dodd, Maline,and Panormv. My one inch of 
space, unfortunately. is not elastic, so I really must ask those 
players and collectors (if, indeed, there be any) who do not 
Ey eee my monthly printed list, to write me.— 

5. 


H. DYKES, 28, Queen’s Arcade, 








TIMES. 


HIGH-CLASS 


ENGLISH VIOLINS 


(BY H. J. WALKER). 


The maker of tbese violins has made the subject of the principles 
of Violin Construction. which were adopted by the old Olaseic 
Masters of the Italian School. his special study, and after a series of 
experiments which bas extended ovcr many years, has arrived at 
the conclusion that excellence in violin construction is to be 
achieved by faithfully following their principles, 

The violins of this maker are consequently, whilst of surpass- 
ing excellence in design and construction, without any vagaries or 
so-called inventions and improvements. They possess 


The Real Old ItaNan Tone 


of a fulness and richness which has hitherto only been fond in 
the finest productions of the best makersof Cremona. 

Prices and full particulars may be obtained on application to 
the sole agent for Great Britain and Ireland, 


G. FOUCHER, ~ 
54, Mortimer 8St., Regent St., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
parison with genuine Italian Instruments. 


RUDALL CARTE & Co., 
SOLE AGENTS 


FOR 


The Celebrated Violins, Violas, 
and Violoncellos, 


GEORGE S. MOUGENOT, 
Manufacturer to the Royal 


\ 
Conservatoire of Music, Brussels. 





PRICE LIST ON APPLICATION AT 
23, BERNER’S STREET. 
LAUDY & Co.’s NEW PUBLICATIONS 


FOR 


VIOLIN AND PIANO. 
TEN HAVE, W., CAPRICCIO Op. 24 - bs. 


Ortmans, R., Danse Polonaise, Op. 18 - - 
Schneider, F. L., Mélodie - . - : 4s, 


IN THE PRESS :— 


Svendsen, Johann §S., Mélodies Sueédoises, for Violin 
and Piano. 


LAUDY & Co., 
139, OXFORD STREET, LONDON, W. 

















The following Antiquarian Catalogues of 
Music will be sent on application GRATIS 
and POST FREE. 


No. 243. Musie for Wind Instruments. 
244. Orchestral Music. 
245. Musie for Pianoforte, Organ and Har- 
monium. 
247. Books on Music. 
248. Music for Military Bands. 
259. Music for String Instruments. 
Larcest Srock 1IN SECOND-HAND Music. 


Cc. F. SCHMIDT, 


Music Dealer & Publisher, 


HEILBRONN AN, GERMANY. 


Violins, Tenors, Violoncellos, and 
Double Basses by “ CRASKE.”’ 


No better Violins than these either Ancient or 
Modern have ever been made, and the Varnish is equal 
to the Old Masters. 

The whole Stock of this Great Maker on Sale. 
Apply to EDW. CROMPTON, 12, Barton Arcade, 
Deansgate, Manchester. 


John William Owen, 
VIOLIN MAKER AND DEALER, 
19, COBURG ST., LEEDS. 

Every kind of Repairing perfectly executed. 
Sound-post and Bridge Fittings done by an Original, 
Superior Method. Unquestionable references. 


WALTER H. MAYSON, 


VIOLIN MAKER AND REPAIRER, 
62, OXFORD ST., MANCHESTER. 


Musical Standard, says :—“ As fine a Viddle as ever was 
made in Cremona.” tris 

Musical Opinion: —“Are pleased to see such perfection in 
an English maker.” 

Strad :—* He has greatly exalted the English School of 
Violin making.” 


S. B. WILKINSON, 

Violin Maker and_Dealer in Cremona and 

other Instruments, 
liuporter of the finest quality Italian Strings, Tested Strings 
yrepared expressly for of b. W. (speciality). Bass Bars, Sound 
Posts and Bridges. Repairs of all kinds carefully executed 
on the Premises, at 
YE OLD FIDDLE SHOPPE. 

Land@’s Lane, Leeds 

‘THREE DOORS FROM COMMPRCIAL STRESDT) 
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Tavistock Violin Academy 


Director and Principal: 


MR. BASIL ALTHAUS, F.C.Y. 


Private Lessons and Classes daily, 8 a.m. to 10 p.m, 
This Academy affords special facilities, both for 
Professional and Amateur Students. 

The Junior and Senior Orchestral Societies, the 
Chamber Music, Sight Reading, Violin, Harmony, 
and Counterpoint Classes. 

The Monthly Student's Concerts all tend to add 
greater zest to the study of the instrument. 
Students prepared for the College of Violinists and 
all other examinations. 


Prospectus Free of 
Mr. HOWES, 
SUTHERLAND AVENUE, W. 


Secretary, 
43, 


VIOLIN STRINGS. 
20 years’ reputation for durability and tone. 
samples (best 3rds E) post free 9d. 
EVERY VIOLINIST should use Cary’s Anti- 
Resin, which entirely prevents the whistling of the 
strings and produces a smooth tone. A great boon to 
all violin players. 6d. per bottle (post 2d. extra). 


ALPHONSE CARY, Clapham Junction, 8.W. 


Publisher of E. Polovaski’s celevrated Violin Primer, price 2s, net. 


Three 


WHITELAW'S 


GREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes. Easily 
applied. Driesquickly. Nostaining required. Gives 
beautiful quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds. 
All the Varnish now sent out is at least one year old. 
Unsolicited testimonials come in every day. 





COLOURS. 
Pale Amber Yellow. | Orange. Amati. 
Dark Amber Yellow.; Orange Red. Pale Ruby. 
Dark Ruddy Brown. Dark Orange Red. Dark Ruby. 


ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 
Prices:—One bottle 4/-, Two bottles, 7/6. Four bottles, 12/- 
Post Free within the United Kingdom.* 

VIOLINS VARNISHED at following Prices:—Varnishing 15s. 
Taking off Old Varnish and Ke-varnishing, 20s. 
Descriptive Pamphlet Post Free from the Inventor, 
JAMES WHITELAW, 

496, Sr. Georaces's Roap, GLascow; 

OR FROM 
ALPHONSE CARY, Sore Acent, opposite THe Lisnary, 
CrapHam, Lonpon, S.W. 

Trade Mark, Pamphlets and Labels are all protected. 
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Violins 
Georges Lotte 


(Pupil of J. B. Vuillanme, Paris. 


His work is High-class, and 

destined in. years to come to’ 

rival the reputation of his 
Master. 


PRICE - £6 6s. 


TO BE HAD ONLY FROM 


G. FOUCHER, 


LONDON, W. 


Agents required in Provincial Towns. 


New Illustrated Catalogue gratis, 
Contains Instructions on the selection of Violins which 
should be read by all Violin Players. 

SAMPLE “TRUTONE” STRING (FIRST) FREE ON APPLICATION, 

mes aS ee se a 
Violins by H. FoucHEr, H. SCHLOSSER, A. KESSEL, 


E. igs brome &C., wae &c. 


G. FOUCHER, 


54, Mortimer Street, Regent 
* LONDON, W. 
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THE F-CLOSING..... ROSIN BOX 


PATENT-—No. 6257, 1888). 
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Ww. it. riIiLe & SONS, 
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ficr Pialesty’s Violin Makers, 
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